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Hi there,

Welcome to the latest issue of the SOF newsletter. Itôs been an exciting last few months for Billy fans with 

the recent release of the new LP from Top Sounds Records and the new book written by our good friend 

Michael Parkinson. Both are still available -reminder ordering details below for those that havenôt yet got a 

copy.

Due to the relaxation of the Covid-19 restrictions, the Billy Liverpool weekend is taking place in July and 

we wish all members that are attending a fabulous rocking time!

It was a lovely surprise to hear Billyôs Wondrous Place featured on a recent BBC advert for their óSecret 

Museumô series. Such a timelessly cool track, letôs hope it can reach a new generation of fans who will seek 

out Billy.

Kind reminder to all members who still want to a receive a hardcopy of the newsletter,  the annual cost is £8 

which is due in July 2021 for most members. Please contact us if you no longer wish to receive the paper 

copy or if you want to switch to the free email version.

We cannot yet confirm if the planned Mill Hill meeting in October will go ahead. We will be able to confirm 

in the next newsletter and online in September. If you do want to get in touch with us - email 

soundoffurysecretary@gmail.comor write to The Sound of Fury Fan Club,  P.O. Box 157, Frodsham, WA6 1BY 

BILLY FURY -óThree Saturdays With Billyô (Billy Fury On Radio And TV 1968 ï1969)

TSLP 010 ïVinyl LP with 24 page booklet. TSSCD 010 ïCompact disc with 24 page booklet.

This book about the influence of Billy Fury on a number of fans 

lives was assembled, edited and produced by Michael Parkinson, 

available to order via eBay. Price £14.99 + 2.39 postage and 

packaging. 

Available via eBay and the Top Sounds website

https://topsoundsrecords.co.uk/home.html

For those without internet accessTop Sounds are

willing to taketelephoneorderson (01283) 299678.

mailto:soundoffurysecretary@gmail.com
https://topsoundsrecords.co.uk/home.html




The Billy Fury Connection

Billy Fury fans who were ever membersof The Sound of Fury will recall my fascinationwith

performersand songsconnectedin any way with young Ronnie Wycherley,Billy Fury or indeed

sometimesstretchingacrossbothpersonaôs. In later fan club magazineswe includedCDRsresulting

from programmesairedby DJ Alan King, (thenworkingat MeridianRadio),featuringjust someof the

connections. When Lee Fry suggesteddoing somethingsimilar in our newslettersI jumped at the

chance. Indeed,we havealreadytouchedon this anglein somepreviousnewsletters. It washardwork

back then preparingand amendingthe Meridian scripts,but choosingthe recordingsthen actually

doing the programmeswith Alan, who soon becamea good friend, was really great fun. Less

enjoyablewasspendinga small fortunein obtainingoriginal andoften obscurerecordingsin various

formats. My old óMusicalôfriend Roy Davis from Bath helpedme tremendouslywith this. The

amountof major influencesis actuallyquite limited and the namesoften appearin articlesand CD

bookletnotes,makingmostfanswell awareof them,but thebroadergeneralconnectiontakesin some

songswhich havebeenrecordedany numberof times, and the connectionscan be tenuous. I once

suggestedto Harry Whitehousethatwe do a sortof Billy FuryHeardThemHereFirst /TheBilly Fury

Connection-CoversandInfluencesreleaseon Peaksoft. Harry wasprobablyright whenhe saidmost

Billy fanswantonly Billy, makingsucha releaseof limited value. I personallyfeel that it would make

a greatreleasebut for meit wouldonly reallywork if songsstill in copyrightwerealsoto beincluded-

postó63 recordings,and that could be too expensivefor the likes of JasmineRecords,the current

primarysourcefor CD releasesofóourômusic.

As an aside,Alan King wasactuallypresentaspart of the set-up atCinatraôsin LondonwhenBilly

recordedtheexcellentperformancesfor theUnforgettableshow,andhasbeentrying to locatethetwo

missingperformancesfor which we only havetheaudiorecordingsasyet-LikeIôveNeverBeenGone

andIôdNever Find Another You. We do hope that all six video performancescan one day be

assembledandput out therefor all to enjoy. In hindsightit wasa shamethat the two songswerenot

just set asidefor the initial broadcastthen reconstitutedfor a repeatlater in the year, when things

might havebeena little lessraw forBillyôsfamily, Lisa andherfamily andBillyôsclosefriends.

Establishingthe veracity of so-called influencesis difficult in someareasand we have to make

educatedguessesbasedon the recordingsthemselvesor commentsmadeby Billy over the years. We

know many of his Deccarecordingswere suggestedby the likes of Dick Rowe who brought in

handfulsof demos,manyof which we areled to believewerenot toBillyôsliking, andor/out of his

vocal range. There again, there are documentedcasesof Billy bringing back records,often black

music,from theUSA andenthusingaboutsomeperformers. Onedefinitething aboutBilly wasthathe

wasnot racist. Indeedhewasjust theopposite,particularlyasfar asmusicwasconcerned. Sometimes

however, Billy had never heard the original recording, making it wrong to make assumptions-

WondrousPlacebeinganexample. Thereareseveralversionsfrom aroundthetime but themostwell

knownis by JimmyHandymanJones,thehigh voicedblackAmericansinger.Itôsa greateerieversion

but on Radio 210 in 1982Billy claimedhe had neverheardit. Another issueis in establishingjust

whatperiodinRonnie/Billyôslife thevariousconnectionsoccurred; andsowe mayhaveto takesome

poetic licencewith that in termsof the chronology. We can only, as ever,do our best to cover the

angles.



Billy Fury -Influences, Roots and Covers. 

Part 1-Billy Daniels. (William Boone Daniels).

Unlike JohnnieRay and severalotherswho haveoften beencited by Billy Fury as beingamonghis

favourites,it wasfromBillyôsmotherJeanwhomwe learnedof his connectionwith this highly popular

mixed raceperformer. Jeanoften recalledto us that Billy would performDanielssignaturetune-That

Old Black Magic aroundthe house. Wedonôtknow exactlywhen Ronniebouncedaroundthe house

beltingout thesong,but asit wasrecordedin July 1951itôsfair to sayit would haveroughlycoincided

with his first known interestin music; pre-skiffle androckônôroll. This was the time of Ronnieôsfirst

pianolessonsandhis allegedattemptto play theboogie-woogie,(up-tempoblueswhich alsopre-dated

rockônôroll) so it soundslike a whole rangeof influenceswerealreadyin play theresomewhere. We

donôtknow how long the lessonswent on for, somethingwhich is pertinentin tying down the where

andwhenôs,andcanonly guess.

In entertainmentterms itôsperhapsnot too

much of a stretch to comparethis exuberant

and highly original performer and recording

artist with another unique performer and

known favourite of Ronnie Wycherley/Billy

Fury, namely Johnnie Ray, although in the

strictly vocal sensehe sharedmore with two

other 50ôsgreatsconnectedto Billy -Frankie

Laine and TennesseeErnie Ford. The

difference was that Ray really was a major

influence on severalaspectsof Billy Furyôs

career; whilst Danielswasmuchlessso-but he

was part of the Billy Fury Story and thus

deservesa mentionhere. One thing is sure,it

was too early on for thesingerôsforenameto

be consideredas a stage name by young

Ronnie,and the nameBilly camefrom Larry

Parnesin any case. Billy, wantingto be Stean

Wade, went along with it and according to

JeanWycherleywashappyaboutit becauseof

oneofRonnieôsunclesbeingcalledBilly.



Billy began,as did so manysingersof the time, in a

big bandbeforepursuinga solocareer. At onetime he

wasaccompaniedby thelategreatNat King Cole-who

at the time was very much a jazz musician before

achieving worldwide fame for his enchantinglove

songs, all delivered in that inimitable and highly

intimate style. Anyone with a heart just has to be

affectedby Nat! Billy Danielswasalsoa majorstarin

the USA, a TV pioneerwith the fifteen minute Billy

DanielsShow in 1952-apparentlythe first sponsored

network show to feature a black performer. His

idiosyncraticand exuberantvocal style and dynamic

delivery led, at the height of his career,to a great

amountof impersonation(in addition to that carried

out by the youngRonnieWycherley!). Whethersuch

impersonationseverincludedanelementof parodywe

canonly guess,but afterall, evenBilly Fury andMick

Jagger,two of the most distinctive and greateststage

performersof our time, suffered(hysterically funny)

parody at the handsof Freddie Starr. Billy Daniels

may not have been an actual influence on young

Ronniein theeventualway of JohnnieRay,Elvis, Ray

CharlesandseveralcountryandR & B andstandardsandbluesperformers,but it is likely that he did

makeRonniewant to emulatehim in becominga performer. Daniels first versionof this classicwas

recordedin 1947but it wasthe 1951versionwhich becamea hit, apparentlyselling in the millions all

over theworld. Thelaterversionis verydifferent; muchdeepervoicedandwith somuchmoreswing,a

really uniqueperformancecomparedto earlier and evenother contemporaryrecordings. Collaborator

BennyPayneon piano helpsto drive it along. Unfortunatelyas the UK RecordChartsonly beganin

1952wedonôtknow actuallyhowóBigôtherecordingwasoverhere. In 1977Billy Danielswasawarded

a Staron theHollywood Walk of Fameandin 1978apparentlyrecordedanalbumwith a discoversion

of his signaturesong-which I haveyet to hear.

Danielsmadehighly successfulappearances

overhereon stageandTV but quitewhether

Ronniefirst heardthis songon theradio,his

Grandmaôsrecord machine, (on a 78rpm

single bought locally or broughtover from

America by seamenfrom Liverpool), or

from seeing a live performance we will

never now know. It doesseemthat it was

available in other forms than shellac

(78rpm) and that some vinyl albums

containing the track may have been

availableduring 1951/2, such as the Torch

Hour LP, containing eight tracks. The

shellacandperhapsvinyl issuesingleformat

on Mercury in 1951 featuredthe title track,

backedwith I Concentrateon You. This is

probablythemostlikely source.



Danielsheadlinedfor a seasonit seemsat the LondonPalladiumin 1952, probablymakingmoreUK

appearanceswhilst overhere,whenyoungRonnieWycherleywould havebeenabouttwelveandlikely

beginningto takemoreinterestin music. More appearancesfollowed over the years,but it wasduring

the early 50ôsthat Danielswasbilled in the UK asóAmericaôsMost ExcitingSingerô,no meantitle.

Ronnieobviouslydid not misspicking up on this highly charismaticperformerand it wassomething

hismumoftenmentioned,sowecanbeprettysureit happened. Weshouldhaveaskedherthesourceof

the recordingRonnieheard-but sheprobablywould not havebeensure anyway. Many other artists

recordedthenumber,originally a ballad,from 1942onwards(the yearit waswritten by HaroldArlen,

lyrics by JohnnyMercer-for thewar-time film StarSpangledRhythm), someversionsof which young

Ronniemayhaveheard, but JeanWycherleywasalwaysinsistentthat it wastheDanielsversionwhich

Ronnie liked to perform. Glenn Miller, SammyDavis Snr, Judy Garland,Louis Prima with Keeley

Smith, Marilyn Monroe,FrankSinatraandTom Jones,amongmanyothers,alsorecordedit. For me,

the bestversionof all is the up-tempostereooneby BobbyRydell on the Cameolabel from 1961. As

suchstandardsgo, for me this is as definitive as BobbyDarinôsouttakeof That Lucky Old Sonand

JohnnyNashôsversion of OlôMan River. Much maligned by rockônôrollpurists Rydell actually

possesseda fine voice and by being selectiveabout his output (there is much dross among his

recordingswithout doubt,ashe tried to beall-thingsto all listeners),onecanfind somerealgems-this

certainlybeingone. Bobby cameover herearoundó62/63 andmet Billy Fury. Whethertheyspokeof

their mutualinterestin ThatOld BlackMagic or if Billy hadheardBobbyôscut of it wedonôtknow,but

givenBillyôssuperbrenderingof Hey Look Me Over (on hisô64 TV Show) and Just Because(Jazz

styleversion)on TV we canbesurehewould likely haveproduceda stunningversionof this musical

standard-especiallyif hehadhadtheRydell versionasa demo. Of coursehemayhavechosento tackle

it morein the Danielsway thanthe Rydell style-who cantell. Dick Rowemayalsohavehadhis own

ideasof how it shouldbetackled.

The Pye EP of Mercury recordings

shownhasno dateon it but is listed

asbeingfrom 1956, so if Billy sang

this before1956, which is likely, then

regrettablyhe probablyneverowned

a copy of this EP. We do know that

his Gran owned records,on 78rpm

certainly, so perhapsthis recording

wasalsoin her collection. As indeed

I cameto Mario Lanza,GeneKrupa

and others via my maternal

Grandpaôs78rpm collection.

Chris Eley.

Theonly Billy DanielsrecordingsI havearetwenty-five of thosefrom 1947to 1952on a CD entitled

Billy Daniels-Around Midnight, SepiaRecordsSepia1017, 2003. Playing it as I write I can tell that

Billy really had a way with thoseclassicóTorchSongsô,in particularthe likes of How DeepIs The

Oceananditôseasyto seewhat the youngRonniesawin this classicswingversionof ThatOld Black

Magic.





Shindig- the Book/Billy Fury on Shindig.

Backin thedistantdaysof 1998whenproducerPaulPierrotwasengagedin producinghis seminalfilm

aboutBilly Fury, I told him aboutBilly appearingduring1965on theUS TV ShowShindig,brainchild

of Britainôsown JackGood. No-onehadseenthe clip of Billy performingIômLost WithoutYousince

theshowwasfirst broadcastbut thanksto researcherTori working for Paul,theclip wastrackeddown

andhassincebecomea muchlovedperformanceamongthefaithful. Hal Carterwhenwe spokeaboutit

in 1998hadno knowledgeof Billy visiting the Statesduring 1965and now, after all theseyears,we

know why. Billy didnôtactually go to the USA to perform on the show. According to this new self-

publishedbook,Shindig,by onePeterChecksfield, theperformancewasfilmed in theUK andthe film

just insertedoverthereon Episode29; 30th March1965. BecauseBilly hadlookedsodifferent to usual

in the clip, tanned,wearinga roll neckjumper,andwith his hair looking like very earlyGenePitney,I

for one never questionedthe perceptionthat Billy had beenfilmed in the USA ,miming insteadof

playing live. We now know thanksto Peterthat most vocalson the show were indeedlive, but the

backingtrackswerepre-recorded. DespiteobviouslymimingBillyôswasa very cool clip andquitewhy

it failed to getAmericansin their millions rushingout to buya copyI donôtknow. In hindsightonecan

askwhy, with no US hits underhis belt, Billy would havetravelledall thatway just to recorda mimed

performance. Little did we know thenthata little over four yearsbeforetherewasa precedentfor this-

with the seminalclip of JustBecausebeingrecordedin Londonfor the DaveBrinkley Journalin the

USA. Also, US artistsby the dozenhadpreviouslycometo the UK to promotehits in the sameway

(miming on TV). I do remembersayingin a previousSOFmagazinehow odd that Billy, havinggone

over there,shouldnot do as Adam Faith did and perform severalnumbersactuallyon the show,but

unlike Billy, Adam had experienceda minor US hit and was never shy or seeminglyanything but

remarkableself-possessedand supremelyconfidentin front of the camera,and off, whilst stagewild

man Billy, was alwaysriven with self-doubt. Anywayitôsnice to know the apparenttruth now and

althoughmanyof the artistsfeaturedin this book (andwho all onceappearedin eitherthepilot shows

or mainshows)areperhapssecondrateand/orunknownto UK audiences,itôsworth picking up andwe

shouldbe grateful to JackGood for gettingas many top flight performerssqueezedin as he did, for

posterity; even if it was later in the careersof many of them. Chuck Berry, Jerry Lee Lewis, Glen

Campbell,Roy Orbison,the Everly Brothers,Del Shannon,CharlieRich, Rick Nelson,HowlinôWolf,

Sam Cooke, Neil Sedaka, Ronettes,Billy J Kramer, Searchers,Beatles,Gene Pitney and others

appearedon a total, (lessthe three1963-64 pilots) of 85 episodesfrom September16th 1964to January

8th 1966. PJProby,JohnnyCashandLittle Richardappearedon the pilots it seemsbut PJperforming

Turn Me Looseis currently missingand regrettably,Little Richarddidnôtget onto any of the actual

shows-he probablyoffendedtoo many white sensibilitiesand his performanceswere seeminglytoo

wild. A shameaboutRichardandPJsTurn MeLoose, becausetheywould very likely havebeensomeof

the finest performanceson the show-ever!PJôscoverof JodyReynolds/MartyWilde'sEndlessSleepis

apparentlyonline or on video somewhereand although a seemingly subdued(for Jim Proby!)

performance,is reportedto bea goodvocal.Itôsgoodto seea youngJamesBurtonandGlenD Hardin

featuredin the houseband,the Shindogs. How I wish I had askedJackGoodduring our meetingin

April 2003abouttheFury performanceonShindig,whowasbehindit for instance.



I discoveredtheexistenceof thebookfrom theexcellentfull pagereviewby TrevorCajiaoin thelatest

(all colour)editionof Now Dig This, theexcellentrockônôroll magazine,which landedon my matthis

week. I havenot yet trawledYou Tube for clips but yearsago I did get given a DVD of Season1,

Shows27-30, with only Billy, Adam and Chuck Berry being of note,and asidefrom Billy Fury of

course,anddiscoveringthe catchyDear Dad by ChuckBerry, it wasAdam Faith who impressedme,

asbeinga major showmanduring that part of his career,and flying the flag for the UK in no mean

way. I only eversawaboutthreeof his sevenperformancesandtheprospectof watchinghis coversof

thebluesclassic,BoomBoomandElvisôsSantaClausIs BackIn Townaremouth-watering. It canonly

be imaginedwhat impact Billy and The Gamblersmay havemadeshouldthey havebeenplaying a

severalnumbersegmenton one of the shows; a coupleof beatnumbersandIômLost Without You,

perhapsbut it waslikely that whereAdamsobviousóEnglishnessôandBeatGroupsoundworkedfor

him enoughto give him a hit andlook goodlive on his appearances,Billy wasjust too authentically

American, somethingwe loved him for in the UK. At presentI have no idea how many of the

performancesfrom the 300 or so acts ,and especiallythe superiorartistssuchas Jerry Lee and the

Everlyôs,areavailableon YouTubebut I wish readerswell in trying to track themdown! It is very sad

thatobscenecostandlegal issuesprobablyprecludetheinclusionof everyperformance(if indeedthey

canbe located),from pilots to seriesend,onto an accompanyingDVD set,but suchis life in todayôs

world for our generationof music lovers. Witnessthe badly editedandout of synchstuff playedon

various60s/70s TV musicchannelstoday-a total lack of respectfor, in manycases,classicrecordings.

The books format consistsof an episodelist dates,then artists and their songswith a paragraph

outlining basicfacts aboutthe artist. The oppositepagefeaturesblack and whiteóscreengrabôshots

from the show,including of courseonesuchfrom Billy. Ideal for trackingdown which performances

you wish to see.

Footnote: I notice since writing that all available episodes including some of the pilot performances are 

available from the U.S via videobeat.com. Unfortunately their format will not play on older none 

NTSC (USA) players and the total cost for the whole series (but only some of the pilots) is $ 255 

(dollars) plus postage. Individual episodes are available.

In my opinion it is sheer typical arrogance on the part of the USA not to make their DVDs available 

also in the European format or more simply, an all-regions format. 

Shindig ïthe paperback is £9.99 from Amazon.  Chris Eley.




