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Hi there,

Wel come to the | atest issue of the SOF newsl
the recent release of the new LP from Top Sounds Records and the new book written by our good fri
Michael Parkinson. Both are still available e mi nder ordering detail s

copy.
Due to the relaxation of the Covil® restrictions, the Billy Liverpool weekend is taking place in July anc
we wish all members that are attending a fabulous rocking time!

It was a | ovely surprise to hear Billyds Wond
Museumdé series. Such a timelessly cool track,
out Billy.

Kind reminder to all members who still want to a receive a hardcopy of the newsletter, the annual cco
which is due in July 2021 for most members. Please contact us if you no longer wish to receive the p
copy or if you want to switch to the free email version.

We cannot yet confirm if the planned Mill Hill meeting in October will go ahead. We will be able to co
in the next newsletter and online in September. If you do want to get in touch wigmad
soundoffurysecretary@gmail.coar write to The Sound of Fury Fan Club, P.O. Box 157, Frodsham, WA6

BILLYFURY -6 Three Saturdays With Billyoéilo ||y Fu
TSLP 0107 Vinyl LP with 24 page booklet. TSSCD 010 Compact disc with 24 page booklet.

Available via eBay and the Top Sounds website
https//topsoundsrecordso.uk/homehtml M e e
For those without internet accessTop Soundsare =

willing to taketelephoneorderson (01283 299678
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B This book about the influence of Billy Fury on a number of fan
‘%ﬁ"gﬁmﬁg"’ Iive; was assemble_d, edited a_nd produced by Michael Parkin:
O AOR UK CHART ARTIST available to order via eBay. Price £14.99 + 2.39 postage and

~ OUTSTANDING AND CHARISMATIC LIVE PERFORMER .
SONGWRITER, ANIMAL LOVER AND GENTLE MAN packaglng.


mailto:soundoffurysecretary@gmail.com
https://topsoundsrecords.co.uk/home.html




The Billy Fury Connection

Billy Fury fans who were ever membersof The Soundof Fury will recall my fascinationwith

performersand songsconnectedin any way with young Ronnie Wycherley, Billy Fury or indeed
sometimesstretchingacrossbothp e r s .dmlatedfan club magazinesve includedCDRsresulting
from programmesiredby DJ Alan King, (thenworking at Meridian Radio),featuringjust someof the
connectionsWhen Lee Fry suggesteddoing somethingsimilar in our newslettersl jumped at the
chancelndeedwe havealreadytouchedon this anglein somepreviousnewsletters It washardwork
back then preparingand amendingthe Meridian scripts, but choosingthe recordingsthen actually
doing the programmeswith Alan, who soon becamea good friend, was really great fun. Less
enjoyablewas spendinga small fortunein obtainingoriginal and often obscurerecordingsin various
formats My old 6 Mu s i fdemd Ry Davis from Bath helped me tremendouslywith this. The
amountof major influencesis actually quite limited and the namesoften appearin articlesand CD

bookletnotes,makingmostfanswell awareof them,butthe broadergeneralconnectiortakesin some
songswhich have beenrecordedany numberof times, and the connectionscan be tenuous | once
suggestedo Harry Whitehousdahatwe do a sortof Billy Fury HeardThemHereFirst/TheBilly Fury
ConnectiorCoversand Influencesreleaseon Peaksoft Harry was probablyright when he said most
Billy fanswantonly Billy, makingsuchareleaseof limited value | personallyfeel thatit would make
agreatreleasebut for meit would only really work if songsstill in copyrightwerealsoto beincluded

post &3 recordings,and that could be too expensivefor the likes of JasmineRecords,the current
primary sourcefor CD release®f 6 0 umusi

As an aside,Alan King wasactually presentas partof thesetupatCi n a in LandoswhenBilly
recordedhe excellentperformancesor the Unforgettableshow,andhasbeentrying to locatethe two
missingperformances$or which we only havethe audiorecordingsasyet-Like | 6 MezerBeenGone
and | O6MNever Find Another You We do hope that all six video performancescan one day be
assembledndput out therefor all to enjoy In hindsightit wasa shamethat the two songswere not
just set asidefor the initial broadcasthen reconstitutedor a repeatlater in the year, when things
might havebeenalittle lessrawfor B i | fampily, fisaandherfamily andB i | tlosdirends

Establishingthe veracity of so-called influencesis difficult in someareasand we haveto make
educatedguessedpasedon the recordingsthemselve®r commentanadeby Billy overthe years We

know many of his Deccarecordingswere suggestedy the likes of Dick Rowe who broughtin

handfulsof demos,many of which we areled to believewerenotto B i | likiw@ andor/outof his

vocal range There again, there are documentedcasesof Billy bringing back records,often black

music,from the USA andenthusingaboutsomeperformers Onedefinite thing aboutBilly wasthathe

wasnot racist Indeedhe wasjust the opposite particularlyasfar asmusicwasconcernedSometimes
however, Billy had never heard the original recording, making it wrong to make assumptions
WondrousPlacebeingan example Thereareseveralversionsfrom aroundthetime but the mostwell

knownis by JimmyHandymanJonesthe high voicedblack Americansinger | t a@ieateerieversion
but on Radio210in 1982Billy claimedhe had neverheardit. Anotherissueis in establishingust

whatperiodin Ro n n i e lif@thelvdriguécennection®ccurred andsowe may haveto takesome
poetic licencewith that in termsof the chronology We can only, as ever,do our bestto coverthe

angles



Billy Fury -Influences, Roots and Covers.

Part 1-Billy Daniels. (William Boone Daniels).

In entertainmentterms i t @eghapsnot too
much of a stretchto comparethis exuberant
and highly original performerand recording
artist with another unique performer and
known favourite of Ronnie Wycherley/Billy
Fury, namely Johnnie Ray, although in the
strictly vocal sensehe sharedmore with two
other 500 greatsconnectedto Billy -Frankie
Laine and TennesseeErnie Ford The
difference was that Ray really was a major
influence on severalaspectsof Billy Fur y
career whilst Danielswasmuchlessso-but he
was part of the Billy Fury Story and thus
deservesa mentionhere Onething is sure,it
wastoo early on for thes i n gf@anargto
be consideredas a stage name by young
Ronnie,and the nameBilly camefrom Larry
Parnedn any case Billy, wantingto be Stean
Wade, went along with it and accordingto
JeanWycherleywashappyaboutit becausef
oneof R 0 n n uneledtwingcalledBilly.

Unlike JohnnieRay and severalotherswho haveoften beencited by Billy Fury asbeingamonghis
favourites,it wasfromB i | mogth&rsearwhomwe learnedof his connectiorwith this highly popular
mixed raceperformer Jeanoften recalledto us that Billy would perform Danielssignaturetune That
Old Black Magic aroundthe house We d o nkdotw exactly when Ronniebouncedaroundthe house
beltingout the song,but asit wasrecordedn July 1951i t fairdo sayit would haveroughly coincided
with his first known interestin music pre-skiffle andr o ¢ k @ hhés wasthétime of Ro n n firg 0 <
pianolessonsandhis allegedattemptto play the boogiewoogie, (up-tempoblueswhich alsopre-dated

r o ankddl) soit soundslike a whole rangeof influenceswerealreadyin play theresomewhereWe

d o nkdotw how long the lessonswent on for, somethingwhich is pertinentin tying down the where
andw h e ral@dsanonly guess




Billy began,asdid so manysingersof the time, in a
big bandbeforepursuinga solo career At onetime he
wasaccompaniedby the late greatNat King Colewho
at the time was very much a jazz musician before
achieving worldwide fame for his enchantinglove
songs, all delivered in that inimitable and highly
intimate style Anyone with a heart just hasto be
affectedby Nat! Billy Danielswasalsoa majorstarin
the USA, a TV pioneerwith the fifteen minute Billy
Daniels Show in 1952apparentlythe first sponsored
network show to feature a black performer His
idiosyncraticand exuberantvocal style and dynamic
delivery led, at the height of his career,to a great
amountof impersonation(in addition to that carried
out by the young Ronnie Wycherley!) Whethersuch
impersonationgverincludedanelementof parodywe
canonly guesshut afterall, evenBilly Fury andMick
Jaggertwo of the mostdistinctive and greateststage
performersof our time, suffered (hysterically funny)
parody at the handsof Freddie Starr Billy Daniels
may not have been an actual influence on young
Ronniein the eventualway of JohnnieRay, Elvis, Ray
CharlesandseveralcountryandR & B andstandardsandbluesperformersputit is likely that he did
make Ronniewant to emulatehim in becominga performer Danielsfirst versionof this classicwas
recordedin 1947 but it wasthe 1951 versionwhich becamea hit, apparentlysellingin the millions all
overtheworld. Thelaterversionis very different muchdeepewoicedandwith somuchmoreswing,a
really unique performancecomparedto earlier and evenother contemporaryrecordings Collaborator
Benny Payneon piano helpsto drive it along Unfortunatelyasthe UK RecordChartsonly beganin
1952wed o rkidotv actuallyhow 6 B ithg @cordingwasoverhere In 1977Billy Danielswasawarded
a Staron the Hollywood Walk of Fameandin 1978 apparentlyrecordedan aloumwith a discoversion
of his signaturesongwhich | haveyet to hear

Danielsmadehighly successfubppearances g BI &!‘ﬁ!{msﬂég ! g%:s,
overhereon stageand TV but quitewhether

Ronniefirst heardthis songon theradio, his
Gr a n d meodsnachine, (on a 78rpm
single boughtlocally or broughtover from
America by seamenfrom Liverpool), or
from seeinga live performance we will
never now know. It doesseemthat it was
available in other forms than shellac
(78pm) and that some vinyl albums
containing the track may have been
availableduring 19512, such as the Torch
Hour LP, containing eight tracks The
shellacandperhapsinyl issuesingleformat
on Mercury in 1951 featuredthe title track, ; :
backedwith | Concentrateon You This is =~ Spssmsosis i

“The Theill & Gone.” On the other vide you will heor The. imemor

® MERCURY MG 20104

SIDE ONE SIDE TWO

YOU BITTER GO NOW THAT OL" BLACK MAGIC
(Reichorar-Grvbonn) ChappaliASCAT Mo Adbass Pt Mo~ ASCAP
DON'T TAKE YOUR LOVE FROM ME DIANE
THusry Nowo) Wisnark ~ASCAP Pople Putor
HOW DEEP IS THE OCEAN LADY OF THE EVENING
g Berkin Bakin~ASCAP v Borinl Bukin M —ASCAP

Nprep————
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Danielsheadlinedfor a seasorit seemsat the LondonPalladiumin 1952 probablymakingmore UK

appearanceghilst over here,whenyoungRonnieWycherleywould havebeenabouttwelve andlikely

beginningto takemoreinterestin music More appearancef®llowed overthe years,but it wasduring
the early 506 ¢hat Danielswasbilled in the UK asdé A me r Mast&EXcsing S i n gne meantitle.

Ronnieobviouslydid not miss picking up on this highly charismaticperformerandit was something
his mumoftenmentionedsowe canbe prettysureit happenedwWe shouldhaveaskedherthe sourceof

the recordingRonnie heardbut she probablywould not have beensure anyway Many other artists
recordedthe number,originally a ballad,from 1942 onwards(the yearit waswritten by Harold Arlen,

lyrics by JohnnyMercerfor the war-time film StarSpangledRhythm), someversionsof which young
Ronniemayhaveheard, but JeanWycherleywasalwaysinsistentthatit wasthe Danielsversionwhich

Ronnieliked to perform Glenn Miller, SammyDavis Snr, Judy Garland,Louis Prima with Keeley
Smith, Marilyn Monroe, Frank Sinatraand Tom Jonesamongmany others,alsorecordedit. For me,
the bestversionof all is the up-tempostereoone by Bobby Rydell on the Cameolabel from 1961 As

suchstandardgyo, for me this is as definitive as Bobby D a r iouttékeof That Lucky Old Sonand
JohnnyN a s lvdysson of Ol6 Man River. Much malignedby r o ¢ k 6 pulsts Bydéll actually
possessea fine voice and by being selective about his output (there is much dross among his

recordingswithout doubt,ashetried to be all-thingsto all listeners),onecanfind somereal gemsthis

certainlybeingone Bobby cameover herearound®2/63 andmet Billy Fury. Whetherthey spokeof

their mutualinterestin ThatOld BlackMagic or if Billy hadheardB o b bcutofst wed o rkidotv, but

givenB i | bupeaslsenderingof Hey Look Me Over (on his @4 TV Show) and Just BecausgJazz
style version)on TV we canbe surehe would likely haveproduceda stunningversionof this musical
standareespeciallyif he hadhadthe Rydell versionasadema Of coursehe mayhavechoseno tackle
it morein the Danielsway thanthe Rydell stylewho cantell. Dick Rowe may alsohavehadhis own

ideasof howit shouldbetackled

The only Billy Danielsrecordings havearetwenty-five of thosefrom 1947to 19520n a CD entitled
Billy DanielsAround Midnight, SepiaRecordsSepial017 2003 Playingit as| write | cantell that
Billy really had a way with thoseclassicdé T o San$g® in particularthe likes of How Deepls The
Oceanandi t easyto seewhatthe youngRonniesawin this classicswing versionof That Old Black
Magic.

The Pye EP of Mercury recordings
shownhasno dateon it but is listed
asbeingfrom 1956 soif Billy sang
this before1956 whichis likely, then
regrettablyhe probablyneverowned
a copy of this ERP We do know that
his Gran owned records,on 78rpm
certainly, so perhapsthis recording
wasalsoin hercollection As indeed
| cameto Mario Lanza,GeneKrupa

Chris Eley.

featuring the original version of







Shindig- the Book/Billy Fury on Shindig.

Backin thedistantdaysof 1998whenproducerPaulPierrotwasengagedn producinghis seminalfilm
aboutBilly Fury, | told him aboutBilly appearingduring1965on the US TV ShowShindig,brainchild
of Br i t @avn Jaék&ood No-onehadseenthe clip of Billy performingl 6 Lrast Without You since
the showwasfirst broadcastbut thanksto researcheifori working for Paul,the clip wastrackeddown
andhassincebecomea muchloved performancemongthefaithful. Hal Carterwhenwe spokeaboutit
in 1998 had no knowledgeof Billy visiting the Statesduring 1965 and now, after all theseyears,we
know why. Billy d i d actbally go to the USA to performon the show Accordingto this new self
publishedbook, Shindig,by one PeterChecksfield the performancevasfilmed in the UK andthe film
justinsertedoverthereon Episode29; 30th March 1965 BecauseBilly hadlookedsodifferentto usual
in the clip, tanned wearinga roll neckjumper,andwith his hair looking like very early GenePitney,|
for one never questionedthe perceptionthat Billy had beenfilmed in the USA ,miming insteadof
playing live. We now know thanksto Peterthat most vocals on the show were indeedlive, but the
backingtrackswerepre-recorded DespiteobviouslymimingB i | Wwagavery cool clip andquite why
it failed to getAmericansin their millions rushingoutto buyacopyl d o rk@ot. In hindsightonecan
askwhy, with no US hits underhis belt, Billy would havetravelledall thatway justto recorda mimed
performancelLittle did we know thenthata little overfour yearsbeforetherewasa precedentor this-
with the seminalclip of JustBecausebeingrecordedin Londonfor the Dave Brinkley Journalin the
USA. Also, US artistsby the dozenhad previouslycometo the UK to promotehits in the sameway
(miming on TV). | do remembeisayingin a previousSOF magazinenow odd that Billy, havinggone
over there,shouldnot do as Adam Faith did and perform severalnumbersactually on the show, but
unlike Billy, Adam had experienceda minor US hit and was never shy or seeminglyanything but
remarkableself-possessednd supremelyconfidentin front of the camera,and off, whilst stagewild
man Billy, was alwaysriven with selfdoubt Anywayi t nice to know the apparentruth now and
althoughmanyof the artistsfeaturedin this book (andwho all onceappearedn eitherthe pilot shows
or mainshows)areperhapsecondateand/orunknownto UK audiencesi, twwih picking up andwe
shouldbe gratefulto Jack Good for gettingas manytop flight performerssqueezedn as he did, for
posterity evenif it was later in the careersof many of them Chuck Berry, Jerry Lee Lewis, Glen
Campbell,Roy Orbison,the Everly Brothers,Del ShannonCharlie Rich, Rick Nelson,HowlindWolf,
Sam Cooke, Neil Sedaka Ronettes,Billy J Kramer, Searchers,Beatles, Gene Pitney and others
appearean a total, (lessthe three196364 pilots) of 85 episodedrom Septembefl 6" 1964to January
8h 1966 PJProby,JohnnyCashand Little Richardappearedn the pilots it seemsbut PJ performing
Turn Me Looseis currently missing and regrettably,Little Richardd i d getohto any of the actual
showshe probably offendedtoo many white sensibilitiesand his performancesvere seeminglytoo
wild. A shameaboutRichardandPJsTurn Me Loose becauseéheywould very likely havebeensomeof
the finest performance®n the showever! P J éoserof JodyReynolds/Martywilde's EndlessSleepis
apparentlyonline or on video somewhereand although a seemingly subdued (for Jim Proby!)
performanceijs reportedto be agoodvocal | t goadto seea youngJamesBurtonandGlenD Hardin
featuredin the houseband,the Shindogs How | wish | had askedJack Good during our meetingin
April 2003aboutthe Fury performanceon Shindig,whowasbehindit for instance



| discoveredhe existenceof the bookfrom the excellentfull pagereviewby TrevorCajiaoin thelatest
(all colour) editionof Now Dig This, theexcellentr o c&ob magazinewhich landedon my matthis
week | havenot yet trawled You Tubefor clips but yearsago| did get given a DVD of Seasor,
Shows27-30, with only Billy, Adam and Chuck Berry being of note,and asidefrom Billy Fury of
course,anddiscoveringthe catchyDear Dad by ChuckBerry, it was Adam Faith who impressedne,
as being a major showmanduring that part of his career,andflying the flag for the UK in no mean
way. | only eversawaboutthreeof his sevenperformancesndthe prospecif watchinghis coversof
thebluesclassicBoomBoomandE | v Bastéausls Backln Townaremouthwatering It canonly
be imaginedwhat impactBilly and The Gamblersmay have madeshouldthey havebeenplaying a
severalnumbersegmenton one of the shows a couple of beatnumbersand| 6 lmost Without Yoy
perhapshut it waslikely thatwhereAdamsobviousé E n g | i andhBeat Graupsoundworked for
him enoughto give him a hit andlook goodlive on his appearancesilly wasjust too authentically
American, somethingwe loved him for in the UK. At presentl have no idea how many of the
performancedrom the 300 or so acts,and especiallythe superiorartists suchas Jerry Lee and the
E v e r argadadapleon YouTubebut | wish readerswvell in trying to trackthemdown! It is very sad
thatobscenecostandlegalissuegrobablyprecludetheinclusionof everyperformanc€if indeedthey
canbe located),from pilots to seriesend,onto an accompanyindVD set,but suchis lifeint od ay
world for our generationof musiclovers Witnessthe badly editedand out of synchstuff playedon
various60s/70s TV musicchanneldodaya total lack of respecfor, in manycasesclassicrecordings
The books format consistsof an episodelist dates,then artists and their songswith a paragraph
outlining basicfacts aboutthe artist The oppositepagefeaturesblack andwhite 6 s ¢ rg & esbots
from the show,including of courseone suchfrom Billy. Ideal for trackingdown which performances
you wishto see

Footnote: | notice since writing that all available episodes including some of the pilot performances
available from the U.S via videobeat.com. Unfortunately their format will not play on older none
NTSC (USA) players and the total cost for the whole series (but only some of the pilots) is $ 255
(dollars) plus postage. Individual episodes are available.

In my opinion it is sheer typical arrogance on the part of the USA not to make their DVDs available
also in the European format or more simply, afegions format.

Shindig i the paperback is £9.99 from Amazon. Chris Eley
A— ‘

America's
Flat-Out
Ass-Kickin'
Rock 'n’ Roll
TV Show

Peter Checksfield







