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Hi there!

We hope you are enjoying the summer and this glorious hot weather. 

There has been some recent exciting new Billy and Billy related record and CD releasesé..further details 

below.

Just a gentle reminder about newsletter subscriptions. If you do want to receive paper copies in the post, the 

cost is £10.40 per year. Thank you to those that have already paid. As always, email copies are 100% free. 

Fantastic news - both the Liverpool (July) and Blackpool (Nov) Billy weekends this year have now sold 

out! Still tremendous support for our Billy!

The new bench for Mill Hill cemetery is on order.This should be installed in a couple of months time.A 

big thank you to everyone who donated.It has taken a while to arrange and was set back during COVID

restrictions, but back on track now.

The Mill Hill meeting on 2nd October is planned to go ahead.The plan is to meet at Billy's graveside & 

then St Paul's church hall from 1 until 4 p.m. Merchandise on sale. This will be the first meeting since the 

COVID-19 outbreak, and it would be wonderful to see friends, old and new.An afternoon of music, 

memorabilia, raffle etc. £3 entrance fee.Any buffet donations will be gratefully received. Tea & coffee 

provided.

We will obviously make every effort to ensure COVID-19 safety procedures are in place, such as hand-

sanitizer on entry and spacing where applicable. Obviously if you do attend, you can wear a face-mask, but 

these will not be compulsory and are a personal choice. 

Our very good friend Colin Paul, who is still performing by the way, has set up a channel dedicated to Billy 

and produced a different slant on some of Billyôs performances and appearances. 

https://www.youtube.com/channel/UCzRvk_xUOcDhLqy9J9IKQCA
Give it a whirl!

If you do want to get in touch with us - email soundoffurysecretary@gmail.comor write to The Sound of Fury 

Fan Club,  P.O. Box 157, Frodsham, WA6 1BY 

New Releasesé.

This collectablevinyl pressingfeaturesboth sidesof

Billyôsfirst two 45s, eachtrack in mono and stereo.

For me Margo in stereodoesnot work aswell as the

others,but then I do havehearingloss. I assumethat

thestereotracksareanamalgamof thegenuinestereo

originals, with added computerised stereo where

needed-recentlyall the ragewith Elvis 50s and 70ôs

mono output ïwith mixed results. Nice idea, nice

package,but it would be nice to have the technical

information to go with it and somephoto insertsor

sleeve notes on a card. Available on-line from

Warbash Records or e-bay. Those without PCs

could try Vinyl Tap Shop01484517720

Billy Fury-Maybe Tomorrow-Ten inch 

Yellow Vinyl EP. IKON Records-Icon 03.

mailto:soundoffurysecretary@gmail.com


Darrel Higham-Made in England.

Foot Tapping RecordsFT 215

Darrell hasrecordedseveralBilly Fury songsin the

past including a fine versionof In Summerand on

this UK Rockabilly/RockônôRoll set he turns in a

great raunchy version of BillyôsGonna Type A

Letter, the highlight of the album for me. Other

offerings on this 12 track collection are Cliffôs

Dynamite(which is toughenedup),CuddlyDudleyôs

HMV offering, Miss In-Between(where the whole

numbermight in all respectsbeEddieCochran-great

stuff), and two Marty covers. Bad Boy lacks the

plaintive subtlety of the superboriginal, yet does

work on this edgierlevel whilst Your Loving Touch

is anicetouch-andalsoworkswell.

Tracks such as JohnnyLuckôs1958 Fontanaplatter, Play Rough, from the film Violent Playground,

bettersthe original whilstIômComingHomeis a new oneto me,very StrayCatsto theseears. Tommy

Steele,is coveredwith RockWith TheCavemanandRebelRock. JustToo Late is catchy,a nice version

being recordedin 1960 by PeterJay. Jelly Baby was recordedin 1958 by Jimmy Miller and The

Barbeques. In closingthereis an enjoyablenod to LonnieDoneganwith HaveA Drink On Me. Perhaps

one day, Darrel will recorda whole album of Billy covers,putting guitar in on someof thosesixties

trackswherearguablyit shouldhavebeenincludedbefore.

Purchasedirect from Foot Tapping Recordsor Bim Bam Records. Tel. 02380600329

Theseincrediblerecordings,hiddenawayfor solongarenowstartingto seethelight of day,with thefirst

two releasesavailablefor pre-orderin two 10òEPôs,takenstraightfrom thetapes!óTheTelstarStoryôand

óTheHeinzSessionsVol 1ôarebothavailableto pre-ordernow from CherryRedRecords.

www. https://www.cherryred.co.uk/ or telephone+44(0)2089963120

We cannot wait for the Billy and the Tornados one!

JoeMeek Tea-ChestTapesïFirst Two Releases!

https://www.cherryred.co.uk/




Born in Glasgow(his father was Scottish-his mum Irish)

this dedicated,drivenentertainerhasbeencitedby someas

óThemostsuccessfulandinfluential recordingartist (in the

UK) beforethe Beatles.ôThe first UK Male Artist to score

two Top 10 Hits in the U.S. (winning a gold disc for Rock

Island Line) and thereby successfullyótakingcoal to

Newcastleôin the way the Beatleswould eventuallydo,

Doneganachievedtwentyfour successiveTop30 singlesin

theUK (including threeNo.1s), andsevenhit albums. Just

as Elvis would becomeso much more thanóTheKing of

RockônôRollô,Lonnie was so much more than just óThe

King of Skiffleô(how peoplelove labels!),andsongssuch

as the lovely calypsostyledLove Is Strange, I WannaGo

Home(latera Top 10 hit astheSloopJohnB for theBeach

Boys), ThePartyôsOver, 500 Miles, saucycomedytracks

with Max Miller, and manyothersdisplayinghis musical

diversity, especiallyincluding the gospel,blues, folk mix

classicBury My BodyandHouseof TheRisingSun(years

prior to theAnimalsclassic).

Whata cultureshockDoneganmusthaveunleashed

in the UK with songs that were, in their sheer

rawness,the total antithesesof most mid- fifties

chart fodder. But he doesdeservethe title, because

althoughsomeothers(i.e NancyWhiskey)mayhave

handledthe genremoresubtlyandsweetly,no other

óskifflerôhadhis drive, presence,power,audienceor

chartpopularity. Like somanyBrits I hatedhis No.2

hit from 1959-The Battle of New Orleans, (I was

only ten yearsold but alreadyproudly British), but

loved My Old ManôsA Dustman. Now I realisehow

good Rock Island Line and othersreally were; so

close to rockônôroll, (which Lonnie apparently

disliked) and why he could perform in the USA

alongsidethebestrockônôroll actssuchasthe

THE BILLY FURY CONNECTION -ROOTS, COVERS AND 

INFLUENCES 
Part 5.  Lonnie (Anthony James) Donegan)-(29th April 1932-3rd November 2002) and the 

Skiffle Explosion.

seminaland innovativeRockônôRoll Trio ( Johnnyand Dorsey Burnettewith Paul Burlison). They

allegedlyadmiredLonniesomuchthattheyalsobackedhim duringa tour!

Doneganwasundoubtedlya major influenceon his generationand with the meldingof so manyU.S

musicformsinto his own style,inspirednumerouswould-beperformersto takeup theguitarandjust as

importantlylook to thesourceof his inspiration; blackandwhite Americanrootsmusic,(blues,gospel,

folk, country,andjazz),thelatterhavingsomanyformswithin thegenre.
By 1954 at the very least,the idea of havingóAsmall group within a jazz band,essentiallyled by a

singerwith a guitar,washboard,bassaccompanimentanda typeof songof therural bluescategoryôhad

takenhold andrecordingswerebeingmadein theUK by theseósub-groupsô,asshownon therear



perhapsbeingcoinedasclaimed,by exponentsKen andBill Colyer. Lonniepartially owedhis success

to the varietyof his stylesbut despitethat andhis talent,his hit streakendedin August1962with the

frantic Pick A Bale of Cotton. Aside from the hits of Lonnie Doneganit seemsthat only a handfulof

skiffle groupscharted,and then only during 1957, despitethe genrebeing performedmuch earlier,

including during jazz bandconcertsin 1954. Justas with previousmusic forms and performers,and

indeedlater ones,skiffle did not take placein a vacuum,occurringalongsidetheópopômusic of the

fifties andfrom theendof 1955(with theadventof ShakeRattleandRoll by Bill Haleyhitting theNo.

2 slot),rockônôroll aswell. It wasfrom 1956thateverythingreally startedto happenwith RockIsland

Line at No.2 in Januaryalongsidetherecordthenat No 1 which reallystartedrockônôroll in thegeneral

publicôsconsciousness-RockAroundTheClock. Still a classicof thegenreI defy anyonenot deadfrom

the neck up (or waist down) to sit still whenthatôsplayed! We know from óWondrousFaceô,the

excellentFurybiographyby SpencerLeigh thattheyoungRonnieWycherleywasnot too enamouredof

Haley asan icon but loved Elvis ïthe maleperformerthat had it all as far asRonnieandmillions of

others were concerned(and still are), but the impact of Haley was massiveat the time. Elvisôs

HeartbreakHotel (quiteunearthlyandmoreof a bluesreally) wasnot evenasórockingôasRockIsland

Line but whenthesheerpower-housethat is BlueSuedeShoeshit later in ô56 it wasElvis all the way.

Certainlyby 1957, aswe shall seelater,Elvis wasthe singlemost influential performerandrecording

artist in thelife of thesoonto becoolesteverUK performer-Billy Fury.

Other than knowing that Ronnie left school agedfifteen in July 1955, eventuallyjoining Ellisonôs

Engineering,we can only guessat the time-spanspenton the Merseytugboats-his next employment

venturefollowing sackingfrom Ellisonôs. A clue is that the skiffle groupon his tug groupallegedly

performedSinging The Blues (presumablyamongthe skiffle numbers),which was a No. 1 hit for

TommySteeleandGuyMitchell in December1956-skiffle it wasnot. ChancesarethatRonniewasstill

on the tugs during much of 1957-beforehis final employmentat JoshuaHarrisôsstore,prior to his

discovery in 1958. During his time with the Alexandra Shipping Company the young Ronnie

Wycherleyapparentlynamedandformedpartof the jokingly namedóFormbySniffle Gloupô,basedon

the tugboattheFormby,but we cannotbesureto what extentLonnieDoneganandotherskiffle artists

impactedtheteenager. We know fromóWondrousFaceôthatRonnieandtheóGloupôperformedat some

venues,local cafesandclubsat Aintreebut exactlywhenandwherewe will probablyneverknow. We

canassumethat latergigs,allegedlyorganisedby MargoKing afterRonniehadleft theFormbyandthe

othertug hehadbeentransferredto (anunhappyonewhich he left), would havemostlikely consisted

of rockônôroll songs,somecountry no doubt as Ronnie loved Hank Williams and Hank Snow, and

perhapssomeskiffle tracksaswell. MargorecallsthatsomegigsduringRonnieôstime at JoshuaHarris

wereat Aintree,soperhapsRonnierevisitedhis skiffle gig locations. Perhapshis tug matesstill joined

him ashis departurefrom the tugsmaynot havemeantthe endof theóSniffleGloupô,althoughthat is

thelikely outcome.

cover of the 1957 release(of 1954 recordings)on the

Decca label EP-The Lonnie DoneganSkiffle Group.

Soon Doneganrecordingsand those by other skiffle

groups would include drums ,electric guitars etc.

producing a much fuller sound and guitar solos.

Examplesof this are CumberlandGap andDonôtYou

RockMe Daddio. Havinghis first chartsuccesswhilst

on Decca(highestpositionNo.8 in January1956) with

Rock Island Line, Lonnie was soon poachedby Pye

whereheenjoyeda stringof hits.

ThetermóSkiffleôwasusedin theUSA in severalblack

music releasesfrom at least the 1920ôs, and was very

broad in application, meaningmostly some kind of

musical ócomingtogetherô,a sort of impromptu

jamming session. By the time this musical form had

permeatedtheUK thetermwasmuchmorenarrow,



From his time on the tugs onwards,almost certainly he was on one of them during 1956, we know

Ronniespentsomeof the good moneyearned(£7.00 per week) on records. Most early DoneganPye

releasescameout on 78rpm only but by 1957therewerevinyl EPsandLPs. Oneof themajor releases

wasa teninch albumwhich Ronniecouldhaveownedin additionto any78s/45s of Doneganandothers.

óTheLonnieDoneganShowcaseôfeaturedtwo songsthatRonniecouldhaveknownalreadydirect from

his countryheroes(his sailorUncleRonniebroughtbackcountryrecords).

Equally he could have heardNobodyôsChild andIôm

Alabammy(Alabamy) Bound from this hit album from

Novemberô56, beforegetting into Ray Charles,which

wasprobablythroughEddieCochranin 1960-but could

havebeenearlier. LeaveMy WomanAlone, recordedby

Lonnie but only ever performedon radio, and perhaps

live on stageby Billy, is anotherconnection,although

Billy was most likely deepinto Ray Charlesand The

Everlyôsprior to performing it, whilst Lonnie was

influencedby thefolk versionby theKingstonTrio. It is

unlikely though that Ronnie/Billy would not have

appreciatedthe musical melangeof U.S. roots music

being arrangedand played by Lonnie and certainly

playing thenumberslearnedfrom othersin theóGloup,ô

andfrom recordsandradiohecouldwell haveliked the

medium-althoughnothing like as much as he did rockô

nôroll, countryandrhythmandblues.

Much of Doneganôsmusic was was not only rootedin folk but very bluesorientated,as this ten inch

outing shows,anda far cry from the harddriving ópureskiffleôtrackssuchasRockIsland Line, John

Henry, thepowerful andrisquéDigging My Potatoesetc., andcertainlyfrom the noveltysongssuchas

DoesYour ChewingGumLoseItôsFlavour, TheCommancheroôs, a Westernsongfrom 1962, complete

with Mexicanbrass,is highly enjoyable. Lonniecouldalsowrite songssuchasHamandEggs, andlater

classicssuch asIôllNever Fall In Love Again-a hit for Tom Jones,so Ronnie may also have been

encouragedby that aspect. In truth Doneganseemedhappierat arrangingandadaptingnumbershe had

not written (for which hegainedmuchcriticism), includingtraditionalonesandthesongsof his



TexasbornJohnnyhadleft theChrisBarberband(wherehehadreplacedDonegan)andformedhis own-

very likely singingthebandsthreeTop 30UK charthits,especiallythecatchyonewe all remember,Last

Train to SanFernando.

Amongsingersof our generationtherewereseveralthat we know playedskiffle beforebecomingrockô

nôroll /pop artists; Reg Smith (Marty Wilde) and the Hound Dogs. Roy Taylor (Vince Eager)-The

HarmonicaVagabonds/Vagabonds,Harry Webb (Cliff Richard)-The Dick TeagueSkiffle Group, John

Lennon& PaulMcCartney-The Quarrymen,Terry Nelhams(Adam Faith) andThe Worried Men. Both

Marty andAdamhavebeenfulsomein their praiseof LonnieDoneganandhis introductionof US black

and other roots music into the UK (Marty was right to praiseLonnieôsfine version of Frankie and

Johnny). Whateverthe truth, the fact thatRonnieWycherleyplayedsomeform of skiffle on /andor off

the tugs providesenoughevidenceof the link betweenhim, the genreand therefore,the 'Skiffler ïin-

Chief',LonnieDonegan.

NB: For thosepersonswishing to know moreaboutthe skiffle eraandin particular,Lonnie Donegan,I

highly recommendPuttinôOn TheStyle-The LonnieDoneganStory (2003) by Liverpoolôsown musical

oracle,SpencerLeigh (with JohnFirminger). Finbarr InternationalISBN 0 95295002 2. Wondrous

Face,Spencerôsexcellent2005book aboutBilly Fury hasalso providedinformation,and the late and

muchlamentedStuartColmanôsexcellentessayin the2002Sequel/CastlethreeCD set-LonnieDonegan-

RockIslandLine-TheSinglesAnthology1955-67- hasalsobeeninvaluable. I highly recommendtheset,

andalso the budget3 CD setLonnie Donegan& The Original Hits of the Skiffle Explosion-Big 3 BT

3008, 2009, which featuresgroupsandor singersotherthanDoneganon the third CD. LonnieDonegan

& His Skiffle Group- Gold is a digipak threeCD 2021budgetsetïBMG CrimsonCD641 (from HMV)

but lacksDigginôMy Potatoes. Perhapsbecauseof my ageI haveno speciallove for skiffle (or jazz for

thatmatter)butSpencerôsengagingbookandtheaboveCDshaveensuredthat I do havesomeinterestin

the life andmusicof this greatperformer,and throughhim, someother exponents. Perhapsnot in the

way of thosewho lived throughthe era,but enoughto no longerdismissthemusicout of hand. I might

havebeenat PrimarySchoolduring mostof the skiffle years,but researchingfor this Fury connection

hasremindedmethatmanypre-1960recordingslike TomDooley, Freight Train andothersareindelibly

stampedin my memory-eventhedreadedBattle of NewOrleans. Actually, havingvisited theChalmette

Battlefield site and knowing that, on balance,we won the war of 1812 and have beenfriends and

respectfulalliesfor sometime nowïI no longerfeel quitesobadaboutit! Chris Eley

Acknowledgementsand thanks: SpencerLeigh, the late StuartColman,Del Richardson,Billy Sloan,

GrahamHunter,GuinnessBook of Hit SinglesandAlbums.

influencers-Woody Guthrie, Huddie Ledbetter

(Leadbelly) and others. Itôsworth mentioning that

Ronnie would also have heard, and probably played

skiffle tunes by the other exponentsaround, some of

whom experiencedhits during 1957. The Chris Barber

Skiffle Group, The Ken Colyer Skiffle Group, The

VipersSkiffle Group, TheChasMcDevitt Skiffle Group

(especiallyFreight Train with engagingvocal by Nancy

Whiskey),Alexis CornerôsSkiffle Group and Johnny

Duncan and his Blue Grass Boys. Dickie Bishop

warrants a mention but there are too many other

musiciansandline-upsto includehere. As Billy Fury, in

March 1959, Ronniewasto undertakea short tour with

JohnnyDuncanandJill Day.



Therebeing a connectionbetweenBobby and Billy

Fury, hewould haveeventuallyfeaturedin theseries

of óConnectionôarticles being put out in the SOF

Newsletter,but givenhis recentpassingwe felt some

mark of respectwasduenow. This Italian/American

singer was highly talented, versatile and highly

successful,continuingto performinto his lateryears.

Wild Onewashis only UK Top 10 (therewereeight

UK Top 50 hits), and no hit albums. It is estimated

thathesold25 million recordsworld-wide, receiving

gold discs along the way. By all accounts a

thoroughlydecent,humorousandlikeableentertainer

he visited the UK during the early 60ôs, recordedin

London and met Billy Fury. There were probably

earlier UK visits but we believe the one where

Forget Him was recorded was early in1963, as

recalledby thesongscomposerMark Anthony(Tony

Hatch). The single stoodat its highestposition, No

13 by May 23rd, beingfourteenweekson the chart.

Tony waslater to saythat he liked Billyôsrecording,

asdid Bobbywho saidsoto musicpromoterGraham

Hunter.

PS. Justdiscoveredthanksto Now Dig This magazinethatRockinôRonnieHawkins passedaway(aged

87) on May 29th. No Fury connectionwe know of, andno UK Charthits,but his earlywork wasgreat,his

stage performanceslegendary in their wildness and the 1970ôsCotillion album bearing his name,

purchasedin Hong Kong around1972(whenit wasa greatplaceto live with US andMalaysianpressed

vinyl everywhere),a reveredpossessionstill-especiallybecauseof the terrific óCountryôre-recordingsof

MatchboxandForty Days- classicsforever!RIP Ronnie.

Bobby Rydell (Robert Louise Ridarelli )-April 26 th 1942-April 5 th 2022.

Quite what they both though of Billy omitting a

versewedonôtknow-but whengiven new backing

in 1983 it turned out to be one of the loveliest

recordingsBilly, or anyoneelse,ever made. Who

selectedit for recording by Billy, indeed did he

chooseit himself,or wasit Hal Carter,his producer

at the time. We cannot be sure. A great choice-

whoeverit was. Billy apparentlydid own a copyof

a demoof theoriginal. As for Bobby,in additionto

TV, film andradioappearancessurvivingwe havea

fine recordinglegacy including his only UK Top

10, Wild One, with someof my favourites; Sway,

That Old Black Magic, One Last Kiss, A World

Without Love, I JustCanôtSayGoodbye, Stranger

In This World, Forget Him of course,plus so many

others to enjoy, courtesyof this fine singer and

greatstylist.

Rockôn órollersoften knockóTheBobbyôsôbut the truth is ,severalof themproducedsomeof the finest

popmusicever!RIP Bobby-and thanks for the great music. Chris Eley.


